
 
We’re back, and I have to say it feels good! A very warm welcome to the 
first concert of our 2021/22 season and the first in our Mini Festival of 
three concerts in one week. Today we welcome the Mithras Trio, an 
acclaimed British group who will performing three magnificent piano 
trios for us, ranging from the Classical era to the 20th century. 

We are very grateful to all those members who donate, and especially to 
those who have become patrons of the society: 

Anne & Anthony Cairns, Suzanne & Tom Connor, Ian Coxon, 
Diana Hughes, Chris Mapleton, Sue & Chris Robinson, 

Sue & Jerry Symonds, Valerie & Tony Thompson, Karen & Nigel Wood, 
Fiona & Nicholas Woolf 

 
Word of mouth is by far our most successful form of marketing, so tell 
your friends about us and introduce them to our concerts! 

 

A special message from the Chair of OCMS, Suzanne Connor 

Welcome to tonight’s Festival concert! We are delighted to be able at 
last to present some wonderful music and musicians to our audience, 
and hope that you will enjoy their contribution to your well-being! Music 
produces so many varying feelings in all of us; feelings of joy, peace, 
mental acceptance, energy as well as resolve. It gives us the opportunity 
to reflect and make decisions. 

I hope you will enjoy this evening’s programme and join us for the rest 
of the season. We have some superb programmes ahead, including 
music rarely performed and exciting to hear. If you are not a member 
and would like to be kept informed of future concerts, please give your 
name and address to the Membership Secretary at the desk or via email. 

  



 
Saturday 18 September 2021 at 8.00 pm (doors 7.30 pm) 

Oxshott & Cobham Music Society 
Presents 

 

The Mithras Trio 
Joseph Haydn    Piano Trio in G major, Hob XV:41 

Johannes Brahms   Piano Trio No 3 in C minor, Op 101 

Dmitri Shostakovich  Piano Trio No 2 in E minor, Op 67 

OCMS is grateful to The Countess of Munster Musical Trust for their support of The 
Mithras Trio through their Recital Scheme. 

oxshottandcobhammusicsociety@gmail.com 

www.ocms-music.org.uk 

    follow us on Facebook @ocmsmusic 



Joseph Haydn (1732 – 1809) 

Piano Trio in G major, Hob XV:41 (1767) 
Haydn is mostly remembered for his symphonies, 
string quartets and, at the end of his life, his 
monumental oratorios, but he also wrote a vast 

quantity of other chamber music, including many works for the 
combination of violin, cello and piano, or the “piano trio” as we have 
come to know it. 

In earlier times, the piano trio was effectively a solo showcase for the 
piano, with the violin and cello playing supporting roles. By Haydn’s time, 
however, it had become a more democratic affair, with the strings 
featured in more melodic roles, although the cello in particular still plays 
the accompanying role, doing little more than doubling the piano’s left 
hand, like the basso continuo players of old. 

Allegro 

The opening sonata form movement is conventional. The piano states 
the opening theme, which is then completed by the violin. Haydn doesn’t 
really bother with a formal modulation to the usual dominant harmony, 
but just jumps straight there via piano figurations with plenty of trills. A 
second theme, if you can call it that – it is only a variation on the 
accompanying figure of the first theme –  emerges in the piano’s left 
hand and the cello, with the pianist’s right hand providing triplet 
ornamentation. 

After the repeat, a development section ensues where the various parts 
of the two themes are worked out before those themes are restated to 
close out the movement.  

  



Menuet 

The minuet breaks no new ground and is rather restrained in 
presentation. The second section is more imaginative with some 
interesting chromatic passages for the piano. 

The central trio section is in the minor key and led entirely by the violin, 
with the piano in an uncharacteristic accompanying role. The minuet is 
then literally repeated. 

Adagio 

The slow movement hearkens back to the late Baroque, with a very 
Handel-like presentation of the florid piano melody, supported by 
repeated chords in the strings. This continues through the entire 
movement, with the right-hand piano figurations becoming ever more 
flamboyant. 

Finale: Allegro 

Once again, the piano leads off the finale with a descending scale figure 
followed by some working out with lots of triplets, the violin echoing the 
piano figures throughout. A central episode has the piano playing around 
with the triplet figures again before the main tune and its development 
comes back. 

  



Johannes Brahms (1833 – 1897) 

Piano Trio No 3 in C minor, Op 101 (1886) 
Brahms loved to take his summer holidays in 
Switzerland and always took the opportunity to create 
new music while he was away. The year 1886 was no 

exception, and his third piano trio was the result. Summery, however, it 
ain’t. The trio is dominated by a single, overriding ascending musical 
motive which ties together the entire composition. 

Allegro energico 

That all-important motive is first heard right at the beginning of the trio, 
in the piano’s left hand part. The opening theme of this sonata-form 
movement is stern, fast and loud, in typical Brahms fashion. The initial 
turbulent music gives way to brusque staccato chords in dotted rhythms 
in all three instruments. The music calms slightly before the strings 
introduce the second theme, again featuring the opening motive and 
smoothing it out into a broad melody. 

For the development, Brahms explores all the implications of the melodic 
material he has introduced, moving through many distant keys as the 
motto theme continues to dominate his working out. In the 
recapitulation, the second theme returns in C major, seemingly 
presaging a bright conclusion to the movement, but the mood is rudely 
interrupted by a loud and rhythmic coda back in the minor key, with 
chord stabs à la Beethoven to bring the discussion to a definitive end. 

Presto non assai 

Instead of a scherzo and trio, Brahms gives us an intermezzo which starts 
with ghost-like fragments in all three instruments, with the strings muted 
and featuring that motto theme again. These fleeting parts give way to 
some block chords on the piano, with plucked strings in accompaniment, 
to launch a contrasting interlude, the strings eventually taking up their 
bows once again. The music still remains fragmented, with the opening 



theme eventually coming back. The movement ends with a short coda, 
with the notes of the main theme extended and played very quietly, 
creating a very different atmosphere. 

Andante grazioso 

We’re in the major key for the slow movement – although andante isn’t 
that slow – but the main novelty here is the compound time signature, 
effectively grouping the melody into seven beats to a bar, very rare in 
classical music before the 20th century. The violin and cello give us the 
theme in alternation with the piano, which restates the strings’ tune with 
richer harmonies filled in. 

Now Brahms introduces an air of unease, the metre shifting to five beats 
– again, very unusual for the time – and featuring an inversion of the 
motto theme, the piano and strings again alternating in taking the lead. 
The seven-beat theme re-emerges, this time even more fragmented 
between the piano and strings, before a short, more conventional three-
beats-to-the bar section brings the movement to a close. 

Allegro molto 

The last movement is fast and in sonata form again, beginning quietly 
with the rising motto theme but soon becoming much more muscular 
and raucous, the strings in bare octaves with stabbing piano chords 
behind. The strings then give us four-part harmony by playing “double 
stopped” (that is, each instrument playing more than one string at the 
same time), with the little piano figures rippling away behind. 

The tempo slows and the piano introduces the second idea, once again 
featuring an inversion of the motto theme, which the strings turn into a 
broad, flowing melody. A short development section follows reviewing 
the melodic material in a wide range of keys before the main material of 
the movement is reprised. A coda follows in the major key, bringing the 
piece to a radiant conclusion. 

 



Dmitri Shostakovich (1906 – 1975) 

Piano Trio No 2 in E minor, Op 67 (1944) 
Let’s put aside the debates about whether Shostakovich 
was pressured by the Soviet establishment to create 
music which aligned with “socialist realism” or whether 

he was indeed a communist true believer, and simply acknowledge that 
his body of work represents one of the greatest achievements of the 
20th century. Certainly, during the Second World War, still referred to in 
Russia as the “Great Patriotic War”, his music stood as a beacon and 
morale booster for the Russian people. 

Shostakovich’s second piano trio was written in remembrance of his 
friend, Ivan Sollerttinsky, who had recently died young of a heart attack. 
The audience at the premiere were perturbed by the seeming stylistic 
inconsistencies in the music, as it is a work of great contrasts, moving 
from moments of great solemnity to folk-music infused dance-like 
episodes. The work demands enormous technical prowess from all three 
musicians. 

Andante – Moderato 

The first movement begins with an elegiac, dolorous melody reminiscent 
of a melancholy Slavic folk song, stated by the cello alone in harmonics, 
then echoed by the violin and piano. The strings then start insistent, 
repeated staccato notes to usher in the main part of the movement, 
played a little faster. After the presentation of the main theme by the 
piano, the strings take up the melody as the piano handles the pulsating 
rhythm. Other highly chromatic themes follow, all characteristic of 
Russian folk tunes. This all builds up to a powerful climax, the pulsation 
ever-present and with abundant dissonance before fading away to end 
the movement. 

  



Allegro con brio 

The very fast second movement is propelled with motoric force, 
featuring insistent rhythms and at times harsh bowing techniques on the 
strings. The themes do not appear to be folk-related, but the movement 
as a whole strikes an optimistic note, which audiences at the time found 
rather out of place in an elegy for a dear departed friend. 

Largo 

The slow movement is the threnody on Sollettinsky’s death and is cast 
formally as a chaconne, an archaic form where variations are woven 
around a chord sequence, the eight chords of which are intoned 
solemnly by the piano at the outset. The strings sing their impassioned 
lament as the piano repeats the chord sequence five more times before 
leading directly into the last movement. 

Allegretto 

Insistent pulsation is back for the last movement which shows the 
influence of Yiddish klezmer tunes, although cast as macabre dances of 
death rather than celebrations of life. Several themes are introduced and 
worked through, the steady rhythm never wavering. Then, suddenly the 
strings pause and the piano presents rippling arpeggios before the earlier 
themes of the trio are re-presented and merged with the themes of the 
current movement. Finally, with the strings back in harmonics, the piano 
intones the chaconne chords once again and brings the work to a serene 
and peaceful conclusion. 

  



The Mithras Trio 

 
Ionel Manciu (violin) 

Leo Popplewell (cello) 

Dominic Degavino (piano) 

 

Praised for their ‘exquisite phrasing’, ‘full-blooded commitment’ and 
‘bold, passionate colours’, the Mithras Trio is fast growing a reputation 
as one of the next generation’s most exciting piano trios. 

Formed in 2017 at the Guildhall School of Music and Drama, they 
benefited from regular tuition with Matthew Jones, Carole Presland and 
Ursula Smith, and have also received coaching from András Keller, 
Caroline Palmer, Rolf Hind, David Dolan and the Endellion String Quartet. 
They have performed in masterclasses with Ralf Gothóni, Levon 
Chilingirian, the Takács, Danish and Emerson Quartets, and Alasdair Tait, 
and have undertaken residencies in Snape Maltings (Suffolk) and at the 
Schulich School of Music (Montréal) performing to professors including 



Isabel Charisius, Byørg Lewis, Kyoko Hashimoto and the St. Lawrence 
String Quartet. 

They are currently members of the 
prestigious BBC New Generation Artists 
scheme, broadcasting regularly on BBC 
Radio 3, and won first prize at the 10th 
Trondheim International Chamber 
Music Competition, 67th Royal Over-
Seas League Music Competition, 
Cavatina Intercollegiate Chamber 
Music Competition 2019 and the St. 
James Chamber Music Competition 
2018, and in 2019 were recipients of 
the Royal Philharmonic Society Henderson Award. They have performed 
at many of London’s major venues, including Queen Elizabeth Hall, 
Purcell Room and Milton Court Concert Hall, as well as making regular 
appearances in festivals in the UK and Europe. They were selected as 
Kirckman Concert Society Young Artists for the 2019/2020 season, and 
are currently on the Countess of Munster Trust Recital Scheme. 

They are also passionate exponents of contemporary music, having 
worked extensively with Helen Grime and Julian Philips, and gave the 
world première of a new piece by Péter Tornyai at the Solti Hall in 
Budapest, who dedicated the work to the Mithras Trio after working with 
them. 

  



Next Concerts in our Mini Festival 
Wednesday 22 September 2021 at 8.00 pm (doors 7.30 pm) 

Coco Tomita (violin) 
Winner of BBC Young Musician of the Year 2020 Strings Award 

with 

Kan Tomita (piano) 
Classical and Romantic music for violin and piano 

George Enescu    Ménétrier from Impressions d’enfance, Op 28  

Wolfgang Amadeus Mozart Violin Sonata in F major, K 376  

Francis Poulenc    Violin Sonata, FP 119 

Pyotr Tchaikovsky   Souvenir d’un lieu cher, Op 42 

Maurice Ravel    Violin Sonata No 2 

Jenö Hubay    Carmen: Fantaisie brillante 

 

Saturday 25 September 2021 at 8.00 pm (doors 7.30 pm) 

Catriona McDermid (bassoon) 
with the Florian String Quartet 

Modern bassoon explorations and a Haydn quartet 

Nicola LeFanu   Harlequin Memories 

Joseph Haydn   String Quartet No 60 in G major, Op 76 No 1 

Roxanna Panufnik  Cantator et Amanda 

Toby Young   The Creation of Electricity 

This concert is kindly sponsored by Stephen Massil as part of his 80th birthday celebration 

 

 

 


